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For Tom Maclntyre



Portstewart

Derry’s contours lap the sea
around the Bann; fishermen

row dumbly to their nets, & visitors
parade the prom, or rendevous

at tennish, in the Diamond.

boldly, the square-edged Protestant

church attacks the hill: our own

— yellow, smoothfaced — elided, star of the sea,
into the Crescent; we confess,

emerge, gaze at the Rock.

I have been creeping there for years

in dreams; not wanting to return

to dwell in the foreign land of youth, but in
search of the place’s unsoured peace;

wet roads, cars on the strand,

hedges of hawthorn between the fields

to Burnside, here my father’s grave —

the trees echo loud with untutored rooks —
unassuming like the man

who lies in the earth, awake.

there is no violence here in colour,

in language, thought or in myself;

there is, even, at this distance, no sorrow;
a sense of family, of belonging,

almost a sense of love.

and in the Montagu there dwell

the Miss O’Doherties, whose eyes
know only how to smile and to be kind
— like the mild unfrantic summers,

or the fresh sea.



this is not running away,

not being sentimental; they,

for me, this place, this frank gray life, this business
of summer visitors, and dead

trade in the winter meant

home, simplicity; the world

was, what was the case, and is,
winter fires of the ocean roared;

I liked them, but they never rocked
my soul. was I right

is not the question, then I clung

tranquilly to what I knew;

bare feet wired to the course headland grass,
the thunder of the sea.

The High King’s Uncle T.

so here lies I

recumbent in the middle of the way
— lushest plain in Leinster — lord

of nothing but my own ploughed soul

and of the roads I motor over,
they dip to the Liffey were
between trees a moon

fell, tasting mud.

and what do my horizons care
for any file of government?

I feel where the earth stands in
under my fingernails.



On Lettermullan

wind keens over the island, loud and strong,
and away on the other side of the wind, song

— it might have been here he drowned

where the sea sways down

in one movement, dark-blue
spraysown, the rough-walled

end of the road to the isles.

across the running bay mountains
blend white and heather.

If you have tears prepare to have

that heavy breeze make slivers of them
at the corner of your eye. it will
readily blow a gulp down your throat.
no sort of weather for a small boat.

is it not strange that he should

go looking for solitude

even further away than the lonely
church triumphant that serves this
waste anchored with rocks, this open
house of the Lord, this hermit’s

Connemara — by this windfresh western sea
when his breath stifled who saw the soul rise free?

I do not weep by burnt blue sea, sunwhite stones
for nearness, the love, the unfleshed bones.



The Late K.T.

one evening in march this year 1965

I found myself driving after eleven o’clock

along a fairway lit to port and starboard

by pairs of accusing green eyes

and small shyer ones that went on and off

sheep and lambs naturally of thought of Katherine Tynan.

stopping on Straffan bridge I saw

the moon creating mad white irony on top of the Liffey
a post nuclear glow in the sky over Dublin, to these
I will now add (3)

a dark cow etched against the gloom under trees — fiction.
being always a man for the needless histrionic I threw

my hat on the river or at the river then drove home at a
furious pace and covered four pages with K.

Tynan’s rhythm — pfuah!

Bettystown

what if before cars & transistors

it was here the winter-sailing Vikings
fell from the horizon, breathless

with misdeeds to do, waded ashore
with bearded cries, clangour of fierce
metal — what strange thwacks did they
deal in the name of our weekdays?

a sputter of white low tide where

miniscule bathing figures, sunloud, are shouting
against the blue. their voices float

from ancient danish dublin. it is Thorsday.

minuscule bathing figures, sunloud, are shouting

against the blue. their voices float
from ancient danish dublin. it is Thorsday.
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Death, Putative Father

will come for me, old man —I can feel him
in old-young loss of rude

lust — fall on

me in a moment of

debility, as after whiskey:

like realising red eyes in the

morning mirror, catchment

area for the glad dregs of living;

his sore claw private-scratching, with
nondescript humming ofone

whose mind is on another job entirely,
close me, abstracted fist

or crushed shell of a beetle;

and no great grief at the going out only
a firm sigh — pray one thing,

that the long

standing duality of grandfather

clock belief and un-

mechanised belief does not come
against me in that hideous unsocketing

of the unit, me.
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An Irish Childhood

discontented women in the house: their voices

rise through wooden floors, traverse

walls, climb bannisters, all parts, psalm for the dead,
the holy souls, Jesus falls the first time —

the peregrinal landscape of middle age,
what stocky legs those mothers of ours
develop, what a devotional waddle!

Small Town in the Republic

round the square, a white stock-

ade of houses throws back the shock

of voices — they are getting out of the last
bus in a town the bog laps.

between the human sounds gaps

reveal a decay of light,

an ambushing of the present by the past
activities — they rage

about what, there on the edge of night?
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The First Day of the Week

dearly beloved he said

the sides of his face hung wide,

a pack load, two points

below the line of jaw

being near eighty, dearly beloved...

we will rise again today’s epistle.

Doctrine — the word was a study for love
the way he spoke it into the magnum
silentium of his seminary years —

not just a body, not a soul

only but if please God we die

in grace immorta glory body and soul
and none of this waxen

grey I am about to fall to

attenuation because

cancer, the blood —

my brother died yesterday dearly beloved ...

Corpus Christi, amen, well I suppose so.

and in his flesh will he see God?

1930 Building, Clongowes

on the right hand of this door coming out
twenty thousand years ago a limestone
shellfish n this very first morning split an
instant, broke its rays open, trod them into me
at eye-level, flashed;

school went on
settling four-square into Kildare land.
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One Sunday Morning

the power of reason cannot comprehend

the peoples of my truth uprising

out of the land, behind or to one side

like something glimpsed in the corner of the eye;
their features are not clearly seen,

embossed, worn, on Celtic crosses.

the power of reason is not that which brings
out the blood in Virginia creeper in the
month of October, to glisten in sun,

nor even what makes a window

(the roof leaks, will fall in any day,

walls are due to come down within the year,
but still a Georgian window) interesting.

It is not the power of reason nor of words
can figure out the whole lot —

cross man, alterable

woman, nor even the strange metal strivings
(nothing subversive here) of television
aerials on an old castle, strictly celibate.

Romeo Espreso Dubliniensis
you are a bird, my love, and I a bloke,
our food fond thoughts of love, our nectar coke;

seeing us here disjointed, who would think
our fingers interlaced beneath the zinc?
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O’Connell Street' —
Oft in the Stilly Night

Failte romhat go hEirinn
say electronic chimes,

where folk are behind the clergy, and
the clergy behind the times.

VW Sensualist

ten horses in that high powered whine.

from night, cats’ eyes, double jewel

(I drive astride the centre line)

come wham wham wham wham at my navel.

Two Dogs

around the floor
exploring paws
puppy-search

old nature’s laws;

the white bitch sleeps
with rat-trap jaws.

' McDowell’s by the Pillar as was. The first line means: Welcome to Ireland.
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Nude

though puritans raise flannel grey
walls to curtain off the day,

put moral blinkers on the horse —

I find their ready texture coarse,

leap the wall and tear apart

friend Jansen’s jock-strap for the heart.
a flowing stream of honey thigh

I marvel with unshaded eye,
bounding upwards to the grace

of two shaped minims hung in space,
dominant; clustere over these,
laughter and a swarm of bees;

simple rosebuds promise milk,

starry on the sunsmoth silk,

while, sprouting at the crown of fire,
a sprig of heather twangs its lyre:

for this ambition-stirring sight

the Lord provides a perfect light —
give thanks to Him! whatever else is
pondered, Gloria in excelsis!

Nocturne I

I climbed the stairs the oher night,
though a window saw the mon, bright
red, like living blood; it shone

on ghostly dark blue shapes, and on

me; its red heat filled the sky,
Good moon yourself, well jarred — say L.

16



Michelangelo’s David

whom he loved, legs and smooth belly, savant face
with classic curls, till marble weltered to a heat
of muscled passion,

stood back then; a pilgrim look
down the centuries of man said:
let them come, let them all come;
my answer is — this navel, crouched right hand,
this firm mouth; known to all, loved by
all — it is man; does not hate, cannot —
it is my more-than-son!

Confession

humble like clay breathing

brethren receive my orison;

I am not denying anything, the secret
odour of long dead polished wood,

nor fierce (from hair) lightning, red-gold...

my love is drowning in green seas
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Prayer before Class
o mornings that throw back the heads of the young

(they feel the attack of sweat — it is
small leaf on the hawthorn so that

even lessons are a communion, an accomplishment)
if rising from Kildare earth

like mist I might breathe — no,
if I might set foot in your ear ...

A Repayment

evening grows, fuses, glows

with your warm hands in mine,

eyes alive with green delight
child-content, cared for;

the day faltered, sick (skull
was a glacial boulder) until
this laying of trust in my palm

flowed, hot balm to the furious eyelids;
my nose full of tears, heaven-fields
spring to the mind’s eye — love surprised

has no time to cry

out in force; merely
evening, a look into green evening.
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Girl with Violin

she prays with the bow; a straight
white sound points, with precision
shudders the vibrant rough-pure string;
within the very oyster of my soul

I quake.

I cannot grasp the naked phrase —
trembling from her, it leaps in the air,
disciplined, dancing, curious, alive
to me, steps direct across the floor
of doubt, answering before I ask.
serene brown eyes belie the tone
of Mozart-tension.

for the time
confident, I will make poetry.

Here come my guilt, my loneliness, my fear.

Viewpoint

I looked in my limbs, my brain
for some trace, picture, passion
of youth — gone like the court
of Tara;

nothing but raised earth works
and the far blue of plains.
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All Done with Mirrors

in that hall of mirrors, my imagination,
light not falling logically, situations

seen from all round at once, are bent,
splintered, fifty-five ways in an instant.

so many fractions
bewilder reactions

often; but lovers” deceits,
themselves a trick of the light, show
chessboard possibilities, retreats,

lines of boldness, pawns passing
unseen through each other (no
rules, love’s anarchy, declassing

what to the ordinary eye looks

not one game, but thirty-two
compound simultaneous treacheries;
is made simple to me) necessities
take over, total checkmate locks

the board, black on white, me on you.

in my hall of mirrors, one thing

rings clear from the multiplicities:
from every square queen’s lures assault the king.
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The Day of the Funeral

why so brave?
could there be anything left to save?

that curtain of tears would fall
if he dared to move at all,

kept his shoulders
still against the wall.

my mother is dead
the brown eyes said.

Fatal

early on, mist stood around
snuffling under trees in the parkland,

towards midday when I was out for a walk
the sun shone with clumsy October warmth.
my fingers smoothing the nape rolled

an infant spider into a crumb of agony,
dropped him away.
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Reproach
(for M.)

after thirteen years in the dark
wood of love; like a haw
hounded, pecked by birds

(that is, people who don’t know);

being in fact the dark wood uncaring
with friends only in the forestry
commission, Mclntyres, a few

others who did and do know; then

you, a lamp going up

into your own shoal of light — I was

no longer an undergrowth of adolescence,
but a man in real bloody love.

no. or so you would say. If

you would think well of me, think
I am one who

wishes to be truth.

my existence

stretched like a tympanum was
not eloquence enough to stand
beside your name

therefore you may not have

heard my faltering, defaulting

— dammit! my love (for you, like
nothing only tides urge on a strand),

my only moral choice,

that slight way of saying the word
that stands out of self, coming
into another. I was to have been
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Heracles, to take the sea
by its white collar, roll it back
— what would lie bare, tense
with dark gratitude? —

as it is the virgin on the rocks

remains, strange as the sea;

hero has been devoured in the act of rescue;
look — serpent coming! it’s all his fault!

Before Sleep

lids at rest, an hour

I lay thinking;

eye that is me, unwinking

out on the end of a stalk,
flamed toward you in the dark.

Wind Tunnel

what will withstand
the male demand —
and has such fury
no other end?

The Hard Stuff

in a broken cask

the spirit I bonded
was vapour

before you responded.
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License

THE WORK (AS DEFINED BELOW) IS PROVIDED UNDER THE TERMS OF
THIS CREATIVE COMMONS PUBLIC LICENSE ("CCPL" OR "LICENSE"). THE
WORK IS PROTECTED BY COPYRIGHT AND/OR OTHER APPLICABLE LAW.
ANY USE OF THE WORK OTHER THAN AS AUTHORIZED UNDER THIS
LICENSE OR COPYRIGHT LAW IS PROHIBITED.

BY EXERCISING ANY RIGHTS TO THE WORK PROVIDED HERE, YOU
ACCEPT AND AGREE TO BE BOUND BY THE TERMS OF THIS LICENSE. THE
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1. "Collective Work" means a work, such as a periodical issue, anthology or
encyclopedia, in which the Work in its entirety in unmodified form, along with a
number of other contributions, constituting separate and independent works in
themselves, are assembled into a collective whole. A work that constitutes a
Collective Work will not be considered a Derivative Work (as defined below) for the
purposes of this License.
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2. "Derivative Work" means a work based upon the Work or upon the Work and
other pre-existing works, such as a translation, musical arrangement, dramatization,
fictionalization, motion picture version, sound recording, art reproduction,
abridgment, condensation, or any other form in which the Work may be recast,
transformed, or adapted, except that a work that constitutes a Collective Work will
not be considered a Derivative Work for the purpose of this License. For the
avoidance of doubt, where the Work is a musical composition or sound recording,
the synchronization of the Work in timed-relation with a moving image ("synching")
will be considered a Derivative Work for the purpose of this License.

3. "Licensor" means the individual or entity that offers the Work under the terms
of this License.

4. "Original Author" means the individual or entity who created the Work.

5. "Work" means the copyrightable work of authorship offered under the terms
of this License.

6. "You" means an individual or entity exercising rights under this License who
has not previously violated the terms of this License with respect to the Work, or
who has received express permission from the Licensor to exercise rights under this
License despite a previous violation.

2. Fair Use Rights. Nothing in this license is intended to reduce, limit, or restrict
any rights arising from fair use, first sale or other limitations on the exclusive rights
of the copyright owner under copyright law or other applicable laws.

3. License Grant. Subject to the terms and conditions of this License, Licensor
hereby grants You a worldwide, royalty-free, non-exclusive, perpetual (for the
duration of the applicable copyright) license to exercise the rights in the Work as
stated below:

1. to reproduce the Work, to incorporate the Work into one or more Collective
Works, and to reproduce the Work as incorporated in the Collective Works;

2. to distribute copies or phonorecords of, display publicly, perform publicly,
and perform publicly by means of a digital audio transmission the Work including
as incorporated in Collective Works;

The above rights may be exercised in all media and formats whether now known
or hereafter devised. The above rights include the right to make such modifications
as are technically necessary to exercise the rights in other media and formats, but
otherwise you have no rights to make Derivative Works. All rights not expressly
granted by Licensor are hereby reserved, including but not limited to the rights set
forth in Sections 4(d) and 4(e).
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4. Restrictions.The license granted in Section 3 above is expressly made subject to
and limited by the following restrictions:

1. You may distribute, publicly display, publicly perform, or publicly digitally
perform the Work only under the terms of this License, and You must include a
copy of, or the Uniform Resource Identifier for, this License with every copy or
phonorecord of the Work You distribute, publicly display, publicly perform, or
publicly digitally perform. You may not offer or impose any terms on the Work that
alter or restrict the terms of this License or the recipients' exercise of the rights
granted hereunder. You may not sublicense the Work. You must keep intact all
notices that refer to this License and to the disclaimer of warranties. You may not
distribute, publicly display, publicly perform, or publicly digitally perform the
Work with any technological measures that control access or use of the Work in a
manner inconsistent with the terms of this License Agreement. The above applies to
the Work as incorporated in a Collective Work, but this does not require the
Collective Work apart from the Work itself to be made subject to the terms of this
License. If You create a Collective Work, upon notice from any Licensor You must,
to the extent practicable, remove from the Collective Work any credit as required by
clause 4(c), as requested.

2. You may not exercise any of the rights granted to You in Section 3 above in
any manner that is primarily intended for or directed toward commercial advantage
or private monetary compensation. The exchange of the Work for other copyrighted
works by means of digital file-sharing or otherwise shall not be considered to be
intended for or directed toward commercial advantage or private monetary
compensation, provided there is no payment of any monetary compensation in
connection with the exchange of copyrighted works.
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3. If you distribute, publicly display, publicly perform, or publicly digitally
perform the Work, You must keep intact all copyright notices for the Work and
provide, reasonable to the medium or means You are utilizing: (i) the name of the
Original Author (or pseudonym, if applicable) if supplied, and/or (ii) if the Original
Author and/or Licensor designate another party or parties (e.g. a sponsor institute,
publishing entity, journal) for attribution in Licensor's copyright notice, terms of
service or by other reasonable means, the name of such party or parties; the title of
the Work if supplied; and to the extent reasonably practicable, the Uniform
Resource Identifier, if any, that Licensor specifies to be associated with the Work,
unless such URI does not refer to the copyright notice or licensing information for
the Work. Such credit may be implemented in any reasonable manner; provided,
however, that in the case of a Collective Work, at a minimum such credit will
appear where any other comparable authorship credit appears and in a manner at
least as prominent as such other comparable authorship credit.

4.For the avoidance of doubt, where the Work is a musical composition:

1. Performance Royalties Under Blanket Licenses. Licensor reserves the
exclusive right to collect, whether individually or via a performance rights society
(e.g. ASCAP, BMI, SESAC), royalties for the public performance or public digital
performance (e.g. webcast) of the Work if that performance is primarily intended for
or directed toward commercial advantage or private monetary compensation.

2. Mechanical Rights and Statutory Royalties. Licensor reserves the exclusive
right to collect, whether individually or via a music rights agency or designated
agent (e.g. Harry Fox Agency), royalties for any phonorecord You create from the
Work ("cover version") and distribute, subject to the compulsory license created by
17 USC Section 115 of the US Copyright Act (or the equivalent in other
jurisdictions), if Your distribution of such cover version is primarily intended for or
directed toward commercial advantage or private monetary compensation.
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5. Webcasting Rights and Statutory Royalties. For the avoidance of doubt, where
the Work is a sound recording, Licensor reserves the exclusive right to collect,
whether individually or via a performance-rights society (e.g. SoundExchange),
royalties for the public digital performance (e.g. webcast) of the Work, subject to the
compulsory license created by 17 USC Section 114 of the US Copyright Act (or the
equivalent in other jurisdictions), if Your public digital performance is primarily
intended for or directed toward commercial advantage or private monetary
compensation.

5. Representations, Warranties and Disclaimer

UNLESS OTHERWISE MUTUALLY AGREED BY THE PARTIES IN WRITING,
LICENSOR OFFERS THE WORK AS-IS AND MAKES NO REPRESENTATIONS
OR WARRANTIES OF ANY KIND CONCERNING THE WORK, EXPRESS,
IMPLIED, STATUTORY OR OTHERWISE, INCLUDING, WITHOUT
LIMITATION, WARRANTIES OF TITLE, MERCHANTIBILITY, FITNESS FOR A
PARTICULAR PURPOSE, NONINFRINGEMENT, OR THE ABSENCE OF
LATENT OR OTHER DEFECTS, ACCURACY, OR THE PRESENCE OF ABSENCE
OF ERRORS, WHETHER OR NOT DISCOVERABLE. SOME JURISDICTIONS DO
NOT ALLOW THE EXCLUSION OF IMPLIED WARRANTIES, SO SUCH
EXCLUSION MAY NOT APPLY TO YOU.

6. Limitation on Liability. EXCEPT TO THE EXTENT REQUIRED BY
APPLICABLE LAW, IN NO EVENT WILL LICENSOR BE LIABLE TO YOU ON
ANY LEGAL THEORY FOR ANY SPECIAL, INCIDENTAL, CONSEQUENTIAL,
PUNITIVE OR EXEMPLARY DAMAGES ARISING OUT OF THIS LICENSE OR
THE USE OF THE WORK, EVEN IF LICENSOR HAS BEEN ADVISED OF THE
POSSIBILITY OF SUCH DAMAGES.

7. Termination

1. This License and the rights granted hereunder will terminate automatically
upon any breach by You of the terms of this License. Individuals or entities who
have received Collective Works from You under this License, however, will not
have their licenses terminated provided such individuals or entities remain in full
compliance with those licenses. Sections 1, 2, 5, 6, 7, and 8 will survive any
termination of this License.

28



2. Subject to the above terms and conditions, the license granted here is
perpetual (for the duration of the applicable copyright in the Work).
Notwithstanding the above, Licensor reserves the right to release the Work under
different license terms or to stop distributing the Work at any time; provided,
however that any such election will not serve to withdraw this License (or any other
license that has been, or is required to be, granted under the terms of this License),
and this License will continue in full force and effect unless terminated as stated
above.

8. Miscellaneous

1. Each time You distribute or publicly digitally perform the Work or a
Collective Work, the Licensor offers to the recipient a license to the Work on the
same terms and conditions as the license granted to You under this License.

2. If any provision of this License is invalid or unenforceable under applicable
law, it shall not affect the validity or enforceability of the remainder of the terms of
this License, and without further action by the parties to this agreement, such
provision shall be reformed to the minimum extent necessary to make such
provision valid and enforceable.

3. No term or provision of this License shall be deemed waived and no breach
consented to unless such waiver or consent shall be in writing and signed by the
party to be charged with such waiver or consent.

4. This License constitutes the entire agreement between the parties with respect
to the Work licensed here. There are no understandings, agreements or
representations with respect to the Work not specified here. Licensor shall not be
bound by any additional provisions that may appear in any communication from
You. This License may not be modified without the mutual written agreement of the
Licensor and You.

Creative Commons is not a party to this License, and makes no warranty
whatsoever in connection with the Work. Creative Commons will not be liable to
You or any party on any legal theory for any damages whatsoever, including
without limitation any general, special, incidental or consequential damages arising
in connection to this license. Notwithstanding the foregoing two (2) sentences, if
Creative Commons has expressly identified itself as the Licensor hereunder, it shall
have all rights and obligations of Licensor.
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Except for the limited purpose of indicating to the public that the Work is licensed
under the CCPL, neither party will use the trademark "Creative Commons" or any
related trademark or logo of Creative Commons without the prior written consent
of Creative Commons. Any permitted use will be in compliance with Creative
Commons' then-current trademark usage guidelines, as may be published on its
website or otherwise made available upon request from time to time.

Creative Commons may be contacted at http://creativecommons.org/.
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